ST. AMBROSE UNIVERSITY
College of Arts and Sciences

Department of Music

MUS 319: Conducting

Syllabus Spring 2017
Class time:
Monday, Wednesday, Friday 10:00–10:50 am
Location:
Galvin Fine Arts Center, Rm. 109 (Windt studio, first quarter only)
Instructor:
Nathan Windt (first quarter; Megan Cooney, second quarter)

Office:

109 Galvin

Phone:
333-6146 office

Hours:
To be announced
E-Mail:
windtnathanj@sau.edu 
Required Materials:
1. Baton–Materials, weight and construction may vary considerably depending on expense, but a standard 12”-14” baton is a good basic choice. These may be obtained from most music stores, including West, Griggs, etc. If you need help in obtaining a baton, seek help from one of the instructors. 

2. Textbook–Hunsberger, Donald and Roy Ernst. The Art of Conducting, Second Edition. New York: McGraw-Hill, Inc., 1992.

Objectives: 

As an introduction to the art of conducting, the class is intended to expose students to the fundamentals of good conducting technique, provide the opportunity to apply and refine these skills, and encourage the student to explore more advanced conducting topics. To these ends, the student should:

1. Master basic metrical patterns including simple and compound patterns of two, three and four as well as asymmetric patterns.

2. Clearly indicate entrances, cues and releases.

3. Indicate different varieties of articulation and vocal diction as well as changes in dynamics, tempi and styles.

4. Understand and apply different clefs and transpositions.

5. Develop a dynamic and expressive conducting style.

6. Understand basic principles of score study, rehearsal planning and diagnostic trouble-shooting.

Activities:

1. Conducting exercises–Regular conducting activities and examinations usually based on materials from the text but possibly from other sources as well, such as Chorale/Chamber Singers literature. 

2. Reading assignments–As assigned from the text and other supplementary resources to be applied by the instructors.

3. Written exams–As scheduled, written exam will cover materials from class and the text as well as other sources.

4. Transposition exercises–Short exercises covering the basic transpositions and clefs encountered in a school setting.

5. Score preparation/analysis projects.

6. Rehearsal observations–Two observations of instrumental and/or choral rehearsals in which you are not a regular performer.

7. Projects (including Final Project)–Analyze and prepare to discuss and conduct a significant work in both the instrumental and vocal genres.

Attendance:
Due to the experiential and laboratory-type work done in class, attendance is crucial to student and success and will be reflected in the grade. Unavoidable absences should be reported (email or phone) to the instructors to avoid penalty. 

Daily Schedule: (Subject to change!)
W
1/18
Introduction–what makes a good conductor? 
F
1/20
Chapter 1: Posture, preparatory gestures and downbeats, releases, four- and three-beat patterns, style of articulation 
M
1/23
Practice Excerpts: to be assigned from pp. 163–171 (taping)
W
1/25
Chapter 2: Two-beat patterns, dynamics, ambidextrous conducting, communicating the ictus visually, alternative pattern styles
F
1/27
NO CLASS (ILMEA Convention)
M
1/30
Practice Excerpts: to be assigned from pp. 172–181 (taping)
W
2/1
Chapter 2 practice excerpts (continued, taping)
F
2/3
Chapter 3: Using the baton, one-beat patterns, the left hand, additional releases
M
2/6
Practice Excerpts: to be assigned from pp. 182–189 (taping)
W
2/8
Chapter 3 practice excerpts (continued, taping)
F
2/10
Chapter 4: Entrances on beats 2, 3, and 4, cues, endings
M
2/13
Practice Excerpts: to be assigned from pp. 190–214 (taping)
W
2/15
Chapter 4 practice excerpts (continued, taping)
F
2/17
Chapter 5: Score study, sample scores, useful terminology, rehearsals
M
2/20
Practice Excerpts: choral piece to be assigned (no later than February 3)
W
2/22
Choral piece (taping); score study assignment for choral piece due 
F
2/24
Chapter 6: Subdivision of beats, entrances on incomplete beats
M
2/27
Practice Excerpts: to be assigned from pp. 226–252; choral piece continued (taping)
W
3/1
Chapter 7: Dynamic accents, subito dynamic changes, syncopations, tempo alterations, tenuto, fermatas
F
3/3
Practice excerpts: to be assigned from pp. 253–289; choral piece continued (taping)
M
3/6
Final project review/practice (taping)
W
3/8
FINAL: Minimum 10 minutes to rehearse and conduct University Chorale


PLEASE HOLD 12:00–12:50 IN YOUR SCHEDULE
F
3/10
NO CLASS (ACDA National Convention)
Grading:

Class Participation/Conducting
50%

Assignments/Self Evaluations
30%

Final Exam



20%


Due to the dual nature of this course, half of each grading percentage will be derived from each of the instrumental and vocal components. The vocal component percentage is as follows:
Scale (%):       A: 100 – 96
A-: 95 – 91 
B+: 90 – 88
B: 87 – 84
B-: 83 – 81 



C+: 80 – 77
C: 76 – 73  
C-: 72 – 69
D+: 68 – 64
D: 63 – 60

DISABILITY STATEMENT: Students with disabilities who believe that they may need accommodations in this class are encouraged to contact the Office of Services for Students with Disabilities at 333-6161 as soon as possible to better ensure that such accommodations are implemented in a timely fashion. Student Disability Services home page is http://web.sau.edu/disabilityservices/default.htm
Additional reading:

Specialized choral:

Adler, Samuel. (1971). Choral Conducting. Chicago: Holt, Rhinehart and Winston,.

Busch, Brian R.  The Complete Choral Conductor:  Gesture and Method.  New York:  Schirmer Books.

Decker, Harold and Julius Herford.  Choral Conducting, A Symposium. Englewood Cliffs, NJ:  Prentice-Hall, Inc.

Garretson, Robert L. (1993). Choral Music: History, Style, and Performance Practice. Englewood Cliffs, NJ: Prentice-Hall, Inc.

Garretson, Robert L. (1988). Conducting Choral Music (6th ed) Englewood Cliffs, NJ: Prentice-Hall.

Gordon, Lewis.  Choral Director's Complete Handbook.  West Nyack, NY:  Parker Publishing Co.

Kaplan, Abraham.  Choral Conducting.  New York:  W. W. Norton & Company.

Kjelson, Lee and James McCray.  The Conductor's Manual of Choral Music Literature.  Melville, NY:  Belwin-Mills.

Lamb, Gordon H.  Choral Techniques.  Dubuque, IA:  W. C. Brown Co.

Moses, Don, and Robert Demaree, Jr. and Allen F. Ohms. (1987). Face to Face with an Orchestra. Princeton, NJ: Prestige Publications, Inc.

Neidig, Kenneth L. and John W. Jennings.  Choral Director's Guide.  West Nyack, NY:  Parker Publishing Company, Inc.

Neuen, Don. (2002). Choral concepts. Belmont, CA: Wadsworth Group, Schirmer.

Nowak, Jerry, and Henry Nowak. (2002). Conducting the music, not the musicians. New York: Carl Fischer Music.

Laster, James H. (2001). So You’re the New Music Director. Scarecrow Press.
Webb, Guy B., ed.  Up Front!  Becoming the Complete Choral Conductor.  Boston:  ECS Publishing.

Specialized instrumental:
Battisti, Frank L. and Robert Garofalo.  Guide to Score Study for the Wind Band Conductor.  Ft. Lauderdale, FL: Meredith Music Pub.

Galkin, Elliott. (1986). A History of Orchestral Conducting; In Theory and Practice. New York: Pendragon Press. 

Grossbayne, Benjamin.  Techniques of Modern Orchestral Conducting.  Cambridge, MA:  Harvard University Press.

Kohut, Daniel.  Instrumental Music Pedagogy.  Englewood Cliffs, NJ:  Prentice-Hall, Inc. (out of print)

Interesting Books About Conductors

Chesterman, Robert. (1992). Conductors in Conversation. New York: Limelight Editions.

Lebrecht, Norman. (1991). The Maestro Myth: New York: Birch Lane Press.

Schonberg, Harold. (1967). The Great Conductors: New York: Simon and Schuster. 

Wagar, Jeannine. (1991). Conductors in Conversation. Boston: G. K. Hall and Co.

Humor?

Carlinsky, Dan and Ed Goodgold.  (1991. The Armchair Conductor: How to Lead a Symphony Orchestra in the Privacy of Your Own Home. New York: Dell Publishing (Bantam Doubleday Dell Publishing Group, Inc.).

General nature/advanced techniques:
Bamberger, Carol. ed. (1965). The Conductor’s Art. New York: McGraw-Hill.

DeMaree, Robert W. and Don V. Moses.  The Complete Conductor.  Englewood Cliffs, NJ:  Prentice-Hall, Inc.

Fuchs, Peter Paul.  The Psychology of Conducting.  New York:  MCA Music.

Green, Elizabeth A. H. (1997).  The Modern Conductor (6TH ed.).  Englewood Cliffs, NJ:  Prentice-Hall, Inc.

Green, Elizabeth A. H. and Nicolai Malko.  The Conductor's Score.  Englewood Cliffs, NJ:  Prentice-Hall, Inc.

Kohut, Daniel and Joe W. Grant.  Learning to Conduct and Rehearse.  Englewood Cliffs, NJ:  Prentice-Hall, Inc.

Leinsdorf, Erich.  The Composer's Advocate:  A Radical Orthodoxy for Musicians.  New haven , CT:  Yale University Press.

Moe, Daniel.  Problems in Conducting,  Minneapolis:  Augsburg Publishing House.

Prausnitz, Frederik.  Score and Podium: A Complete Guide to Conducting.  New York:  W. W. Norton & Company.

Ross, Allen A.  Techniques for Beginning Conductors.  Belmont, CA:  Wadsworth Publishing Co.

Rudolf, Max.  The Grammar of Conducting.  New York:  Schirmer Books.

Scherchen, Hermann. (1989). Handbook of Conducting.New York: Oxford University Press.

Schuller, Gunther. (1997). The Compleat Conductor. New York: Oxford University Press.
